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REMITTANCES 


We prefer Money-Order or New York Draft bat if check 


is more convenient add. the cost of Exchange which in IN. Y.° 


State is 10 cents. -KERAMIC STUDIO PUBLISHING CO. 


ARE YOU LOOKING: FOR “FAVORITE” CHINA ? 
If so, can you use any of the following items? ~ 


CRACKED ICE TUB 


COFFEE CUP AND SAUCER 
Ne. 6549 Price $1.75 3 


No. 6896 Price 50c 


Have you tried ‘ie Velvet paper 
used for all kinds of water-color 
work T Write mé about it. 


| LGAF SUGAR TRAY No. 3381 Price 50c¢ 
ASK YOUR DEALER FOR “SYRACUSE” OUTLINING INK, 
25c and Postpaid. 
WEBER'S SPHINZ GOLD 65c box, $7.20 dozen. 
SLEEPER’S CRUCIBLE : 
Add two cents postage for each box. — 

COOVER’S BLACK OUTLINES. CHINA PAINTERS’ SUPPLIES. 
ns: K.. E. CHERRY’S COLORS AND ENAMEILS. 


JESSIE LOUISE CLAPP, 616 McCarthy Bik., SYRACUSE,N.Y, 


THE CHERRY COLORS 


for Painting and Tinting 
"Special Colors for Dusting 


THE Most POPULAR ENAMELS 
ON THE 


for Complete Price 


4 


The Robineau Pottery, 


~GLASS COLORS! 


Send for special list of 17 very fine imported glass colors; : 


put up only in half vials: 
Mixing Yellow 9c. Gold Yellow 19¢. Transparent Orange l6c. 
Yellow Brown lic. Hair Brown Best 
Deep Carmine 20c. Rose Pink Violet Purple.......:.-.. 
Deep Raby... Light Green 15¢. Celestial 
Peacock Blue 13¢, Dark Green 15e. Transparent Black. 13¢ 
ge: Outlining Black 10c. Soft Flux......... 
‘As an introductory offer, we will send these 17 colors, one. | ere. 


half vial each, for $2.25 net (list price $3.10). 
ROMAN GOLD FOR GLASS $1.00 per. box. 
“SILVER FOR GLASS 56e. per box 


The Robineau Pottery, _ Syracuse, N. Y. 
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KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
for the 


DESIGNER—POTTER—DECORATOR—FIRER 
AND CRAFTSMAN 


SYRACUSE, N. Y. 


Editor—Mrs. Adelaide Alsop-Robineau 
Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
Samuel Edouard Robineau, President; George H. Clark, Vice-President and Treasurer; 
Adelaide Alsop-Robineau, Secretary. 


Subscriptions 
One year, United States and its foreign possessions $4.00 
Canada . 4.25 
Trial subscriptions, three months, $1. 10; six months, ! 2.20 
One year, to all foreign countries within the Postal Union 4.50 
Single copies . ; 40 cents 
Advertisements 
Copy must be sent on or before the Ist of month preceding date of issue. 
Full page, 8 x 11 . . , $50.00 Eighth page, 2} x 4 $10.00 
Half page, 8 x 5% . 30.00 2 inches, single column 4 in. wide 8.00 
Quarter page, 4 x 54 16.50 1} inches, single column, 4 in. wide 6.50 
4 inches, single column, ‘4 inches wide 14.00 1 inch, single column, 4 inches wide 4.50 
3 inches, single column, 4 inches wide 12.00 4 inch, single column, 4 inches wide 3.00 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates 


Directory, $1.00 per issue; $10 per year; payable in advance. 


ard 1 x 3 and Directory, $3.00 per issue; $27 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 


All communications and remittances should be sent to 


KERAMIC STUDIO COMPANY 
SYRACUSE, N. 


Copyrighted, 1917, by the Keramic Studio Publishing Co., 


Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class M: itter, August 2, 1899. 


JEWELERS’ ENAMELS 


OR the decoration of French Ivory. metal, celluloid. glass, 
china, etc. No firing required. Dry in 24 hours. ‘These 
enamels withstand a surprising amount of wear, may be washed 
in warm soap suds when soiled. Complete set of 11 colors with 
directions for use and a sample hand decorated breast pin for only 
$1.50. For sale only by 
KERAMIC SUPPLY CO., 


358 Hume-Mansur Building, INDIANAPOLIS, IND 


F, W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD 


on the market put up right. _ COST NO MORE than others and is 
WORTH MORE because it is better, goes further, works smoother 


is purer, richer, and always uniform. ALL SHADES ALWAYS IN 
STOCK. 


F. W. Devoe & Co.’s Liquid Bright Gold 
Oils and Mediums 
Pencils and Brushes for China Painting 


Agents for Coover’s Gold Outline Letters and Designs 


NEW YORK CHICAGO KANSAS CITY 


WEBER’S' SPHINX” 


KERAMIC BURNISH GOLDS 


Illustration 3 actual size 
Highest Quality Roman, Unfluxed, White and Green Golds 
“SPHINX” KERAMIC BRONZES 


*“‘SPHIN X” ANTIQUE BRONZE *‘SPHIN X” GREEN GOLD BRONZE 


*““SPHINX” RED GOLD BRONZE *““SPHINX” YELLOW GOLD BRONZE 
SPECIAL QUANTITY PRICES ON REQUEST 


Special Rates to Schools and Teachers. 


Put up on glass slabs in absolutely Dust Proof Boxes. 
NOT DESTROYED WHEN}TAKEN OFF i. ao being held firmly by a tin 
cover with four clamps, which when removed th the clamps bent upwards, serve, 
with lid of box closed, to keep the gold free of dust and air tight until entirely used. 


F. WEBER & CO. Estab. 1854 
REQUISITES FOR THE: CHINA PAINTER. 
Baltimore, Ma. 1125 Chestnut St. PHILADELPHIA, PA 


We solicit your trial order. 
The CELLULOID COVER IS 


Branch 


Houses | Baltimore, Md. 


CHINA TO DECORATE 
and Artists’ Materials. 


" Ohymepeien the difficulty of securing goods from abroad 

we are remarkably well equipped to meet your needs 
in china and decorating materials. Find out what we 
have on hand. We may be able to supply you with just 
the pieces and colors you have been waiting for. 


Send for Catalog and Price List To-day. 


The A. B. CLOSSON, JR. COMPANY 


FOURTH STREET WEST OF RACE, 


CINCINNATI, OHIO 


Send for our full list of Books on China Painting. 
KERAMIC STUDIO PUB. CO. 


LIQUID GOLD 35c Vial 


TRAYS 


Suited to a great 
VARIETY OF USES 
BONBONS SALTED NUTS 
MACAROONS CRACKERS’ RELISH 


Cake Tray No. 2677-10 in. $1.25 ea. 


GEO. W. DAVIS & CO., 
2346 Pleasant Street 


Importers since 1888 
ROCHESTER, N. Y. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


Colored Relief 


in Powder |. Enamels 


A comprehensive range of thoroughly reliable Colors and also Colored Relief Enamels, such as 
are used by Miss Mason in her classes. 

Test Tiles showing fired samples of both Hard and Soft Enamels. These are for sale, or will be 
sent on approval, upon payment of postal charges. 

Catalogues with instructions for the use of all materials sent upon request. 


M. M. MASON, 218 West 59th Street, New York City 


Overglaze Colors 


BEAUTIFUL YELLOW GOLD 


USE NEW METHODS! 


| CHINA PAINTING” 
MADE BY 


ELIMINATE THE INJURIOUS EFFECTS OF TURPENTINE 


VITRO WATER COLORS ror GLASS or CHINA 
VITRO WATER GOLD CHINA GLASS 


PUT UP ON GLASS SLABS 


Manufactured only by 


A. SARTORIUS Se CoO.. Inc. 


97 MURRAY STREET, NEW YORK 


IF YOUR DEALER HAS NOT THESE COLORS, WRITE US FOR CATALOGUE AND INFORMATION 


ve 


Star Self Centering and Dividing Banding Wheel 


SOY 


PATENTED JUNE 27, 1916. 


CHINA DECORATORS CHOICE. 


any other in the moderate price field. 


of perfect design and construction. 


WRITE FOR PRICE AND CATALOGUE. 


THE STANDARD OF VALUE AND QUALITY. 
THE BANDING AND SPACING WHEEL OF THE 


It is probably no exaggeration to say nine out of ten 
Decorators will prefer the Star Banding Wheel to 


The Star is the ideal Banding and Spacing Wheel, mechanically correct 


This is why it makes such an instantaneous appeal to all China Painters. 


| KAEFER MFG. CO., Hamilton, Ohio 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO III 


GLASS DECORATING! 


OPAQUE AND TRANSPARENT GLASS COLORS 


MATT OR SILK FINISH GLASS COLORS 


| 
| 
| 


ENAMELS FOR FLAT AND HIGH RELIEF FOR GLASS 


IRIDESCENT LUSTRES FOR GLASS 


PATENT ROMAN GOLD FOR GLASS 
PATENT SILVER WHITE FOR GLASS 


Guaranteed and tested for all kinds of glass. 


Focht Gas Kiln fires positively uniform 


the most delicate and frailest glass and will reduce breakage 
to a minimum 


Specially Prepared for BELLEEK, SATSUMA, ENGLISH, FRENCH and GERMAN CHINA 


Elarco Enamels For HARD and SOFT GLAZES 
SEND FOR OUR ENCYCLOPAEDIC CATALOGUE 


L. REUSCHE & CO., 12 Barclay St.,. NEW YORK 


| IMPORTERS AND MANUFACTURERS 


HALL’S 
SUPERIOR GOLDS 


FOR CHINA AND GLASS 


PUT UP IN SEALED BOXES OR IN GLASS JARS | Look on advertising page IX. 
| CLUB RATES WITHDRAWN APRIL 30. 
PLEASE NOTE! | 


FIRED TESTS OF HALL’S GOLD 


in comparison with other Ceramic Golds always CHINA PAINTERS 


DEMONSTRATES ITS SUPERIORITY 


‘ 


| Be enthusiastic—progressive—on the alert for 


OUR FAMOUS UNIQUE GOLD NEW IDEAS! 


IS SPECIALLY ADAPTED 
They mean SUCCESS and MORE MONEY for you. We < 
FOR GLASS DECORATION are going to keep you posted—you will thank us some day. 20 


AND IS NOW PUT UP BOTH ON GLASS SLABS AND IN PANS’ ff. . ' 
Single Box 50 cents One dozen $4.75 | Send us your address now—also your friends’. 


SEND FOR OUR CATALOG | This will place you all on our SPECIAL 

| | SERVICE MAILING LIST and you will 
receive our new catalogs, circulars, 
studies, designs and announcements of 


EST ABLISHED OF | = —— we issue them from 
| ime ime. 
UPWARDS FORTY YEARS | Write today, address “Special Service Department.” 
CHINA PAINTERS! 
‘ | Ask about “ART-O-NAMELING” for your Easter work. 
) W FRANKLIN aaa p | Yours for progress and co-operation 
1211 West Lehigh Avenue, PHILADELPHIA, PA. 
ph TO JAS. F. HALL | A. H. ABBOTT & CO. 
DEALER IN ALL MATERIALS FOR CHINA DECORATION | | Now 19 N. Wabash Ave. CHICAGO. 


| 
When writing to advertisers please mention this magazine 
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IV KERAMIC STUDIO | 


PERFECTION KILNS. 
BEST KILNS BUILT 


ECONOMICAL IN OPERATION UNIFORM HEAT 


SAFE Fire-brick of Unequaled Quality and Durability CLEAN 


EQUIPPED FOR KEROSENE OIL, MANUFACTURED GAS AND NATURAL GAS 


Perfection 
Perfection 
Pottery 
Kiln 
FOR FIRING ilns 
DECORATED CHINA FOR FIRING 
and POTTERY, TILES, 
GLASSWARE - TERRA COTTA, 


GLAZES, ETC. 


Perfection Pottery Kiln No. 12, with Oil Burners 


MANUFACTURED BY BELLEVUE INDUSTRIAL FURNACE CO., DETROIT, MICH. 
: ADDRESS ALL CORRESPONDENCE TO 


. F. DRAKENFELD & CO., Inc., SOLE DISTRIBUTOR 
Main Office, 530 Murray Street, New York 


Illustrated Catalogue giving details as to Equipments, Dimensions, Prices, etc , of the various Stock Sizes 


will be mailed on request. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


M.T. WYNNE 


IMPORTER OF WHITE CHINA FOR DECORATING 


WEST STREET 
NEW YORK, N. Y. 


OUR NEW 
ILLUSTRATED CATALOGUE 


ROYAL JAPANESE SATSUMA WARE 
Is Now Ready for Mailing 


Agents for 


Revelation Kilns, Coover’s Outlines, 
Hasbureg’s Gold, Sherratt’s Gold 
and Keramic Studio 


HOME;STUDIO KILN No. 12 


LIFE-LONG SERVICE 


The wonderful lasting quality of the ‘“‘“Keramic’”’ 
Kiln is due to the use of tile in their costruction, 
that by government test was pronounced one of the 
highest grades in the world. It is the long-life of 
‘‘Keramic’’ Kilns combined with easy operation and 
perfect firing qualities, that have made them the 
first choice of china and glass decorators. 


COLORADO CRUCIBLE & CLAY CO., 
16th and Clay St., Denver, Colo. 


THE OWEN CHINA BANDER 


@ The Owen China Bander has become a necessary article 
in all up-to-date studios, making accurate banding a 
pleasure instead of a nerve-racking process. 

@ Its simplicity of operation, ease of adjustment and many 
uses make it an essential device for every China decorator. 
It may be used on plain or scalloped edged, square or 
irregular surfaces and the gold or color will flow with 
uniform width and thickness. 

@ The width of the band may be easily regulated-by adjust- 
ing the screw on the side of the pen. 

@ Decorators who are using this simple and inexpensive ban- 
der indorse it as a time and labor saver. 

{] Simple in construction, no working parts to get out of 
order, easily adjusted, requiring but little practice (by 
amateurs) to accomplish with ease, the same results that 
are only obtained by professionals. 


q Try the Owen Outlining Pen— it surpasses all others for 
free hand outlining, dotting and semi-conventional decor- 
ating in gold or other colors. 

@ Directions for mixing paint for use in the Owen Outlining 
Pen furnished free on application. 

q@ If you are interested in the Owen Bander and Pen send 

' for Free Descriptive Catalog. 


P.0. Box 594 "Phe Owen Gog Los Angeles, cal. 


On May Ist we expect to put on the market 


A LINE OF TWENTY OR MORE 


COLORS AND ENAMELS 


for 


GLASS DECORATING. 


These tried Colors are bound to fill a long 
felt want among the Decorators. 


We will also put out a Gold for Glass 
under our 
‘“KLONDIKE LABEL’”’ 


Send for price list and full information. 
It is bound to interest you. 


W. A. MAURER, Council Bluffs, Ia. 


MFG. KLONDIKE GOLD—AGT. LIMOGE’S COLORS 
AGT. REVELATION KILNS 


When writing to advertisers please mention this magazine 
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3 Oil and Water Color Painting 


KERAMIC STUDIO 


“THE FRY ART CO. 


MANUFACTURERS OF 


'Fry’s Celebrated Vitrifiable 


IN POWDER, AND 


ROMAN GOLD FOR CHINA 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION E== 


AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 


THE KERAMIC STUDIO 
Send for Catalogue, mentioning ‘“‘Keramic Studio” 


| 35-37 WEST 3{ST STREET, NEW YORK 


WHITE CHINA AND MATERIALS 
Large Stock Still On Hand 


The increased cost of goods which arrived last winter and this 
Spring compels me to advance prices on June Ist. 


PLACE YOUR ORDERS NOW! 


SUMMER SCHOOL 
JUNE, JULY and AUGUST 


Many interesting lines of work may be taken by the China Painter, 
Tapestry, Oil, Water Coloring Photographs, Lantern Slides, etc., 
all of which are profitable and easy to learn. 


WRITE FOR PARTICULARS. 


Revelation Kilns, Coover Outlines, Designs, 


Hasburg’s and Sleeper’s Gold. 


Manufacturer of 


Filkins’ Burnish Gold 
A 90c Gold for 65c or $7.20 per dozen. 


Buying this Gold from the Manufacturer eliminates all the 
Middlemen’s Profits. 


MRS. C. C. FILKINS 


609 Main St., (above Chippewa) BUFFALO, N.Y. 


Smoothest, Richest 
Purest Gold Made 


yt after day, year after year, 

all the country over, china 
painters are trying other golds to see 
if they are as good as Hasburg’s 
Phoenix Gold. They never are! 
Long comparison has confirmed 
the supremacy of Hasburg’s. 


If it were only a Jitt/e better, it could not have 
held its acknowledged prestige. When you 
accept an imitation you are missing a very great 
difference —in smoothness, richness and in 
perfect results. 


AT YOUR DEALERS 
AVOID SUBSTITUTES 


JOHN W. HASBURG COMPANY 
1119 North La Salle Street 


Chicago 


WHITE CHINA FOR DECORATING 


AND 


ARTISTS MATERIALS 


BURLEY’S FAVORITE 
ROMAN GOLD 


ALL COLORS 


BURLEY’S COLD COLORS 
FOR GLASS 


STEM GLASSWARE 
FOR TABLE USE 


BURLEY & COMPANY 


7 North Wabash Avenue, Chicago, Illinois 


When writing to advertisers please mention this magazine 
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Vol. XIX, No. f. 


SYRACUSE, NEW YORK May 1917 


SYRACUSE manufacturer of porce- 
lain tableware told us recently that 
his firm had more orders than they 
could fill at prices 30% higher than 
last year. All Potteries, as a rule, 
| have so many contracts ahead that a 
Amor (dealer in colors was able lately to 
with one firm a $12,000 con- 
Wing) ract of gold for decorating, and 
— 7 with another a contract of $4,000. 

At the same time we have received the following letter 
from one of our contributors: 

‘“‘T am tired and completely disgusted with the commercial 
work. Just to give you an idea of the prices paid the worker: 
10c. a working for bread and butter plates, next size plates 
123c., next size 15c. and so on. I know of this instance: a 
large French salad bowl, decorated in conventional basket 
motives, all done in hard enamels with much gold, representing 
a good deal of work carefully done, sold for $4.50. Think of it, 
how can any one make a living at such prices?” 

Quite a contrast between this manufacturer who cannot 
produce enough to fill orders and raises the prices of his wares 
to adjust them to new conditions, and the amateur decorator 
who has a hard time to sell her work at any old price dictated 
to her by somebody else. And the first lesson to draw from 
this is what we have so often repeated, that individual workers 
should shun commercial work. They cannot compete with 
factories in price and it would be a mistake to think that now- 
adays factories always do poor decorating work. Their stand- 
ard of design is improving rapidly. We have seen some 


_ extremely beautiful sets in conventional designs turned out by 


the Syracuse porcelain makers whom we mentioned before. 
If such work has not the individual touch of really artistic work, 
it is mechanically perfect and that is better than poor or 
mediocre individual painting. The only salvation for amateur 
decorators is to do better work than factory work, to do some- 
thing different. 

Another lesson is that factories have a good sales organi- 
zation; amateur decorators, still struggling with the old 
system of cut throat competition, are not organized. In the 
big cities, there are Clubs, it is true, which do a lot of good with 
their exhibitions, their classes of design, ete. They help won- 
derfully to improve the standard of decoration, but they are 
not really organizations to help decorators to sell, to fix the 
value of their work, not in competition with others but in 
co-operation with them. Such organizations seem to us very 
badly needed. 

Individual decorators have now to contend with the trying 
situation caused by the scarcity of white china. Some French 
china comes in all the time, but irregularly and in small quan- 
tities. There is of course no German china. Meanwhile the 
Japanese are sending good shipments of their wares, especially 
of Satsuma and Sedji, and we have reasons to believe that next 
fall there will be on the market some American earthenware 
specially made for the amateur trade and very satisfactory, 
but there will be no American hard china of the European type, 
as American potters will not change their process of lead glaze 
porcelain for the felspathic European porcelain. They get 
satisfactory results themselves with the overglaze decoration 


of lead glaze porcelain. If the trials made by decorators of this 
American china have failed, if the ware has come out of the kiln 
with black spots, it is simply because it was fired too fast. With 
the right kind of firing it will come out all right. 

But, whichever way the problem of scarce china is solved, 
either by using American china or by waiting until the trade 
conditions with Europe become normal again, it seems that 
there will be no scarcity of American, Italian or Japanese or- 
mental wares and of table earthenware. And in that line more 
than in any other there is a good opportunity to produce some- 
thing absolutely different from the regular factory porcelain 
tableware. 

However it is on the quality of work and design, and also 
on the processes of decoration that decorators should depend 
mostly for the production of really artistic work, different from 
the commercial work. With the ordinary painting and es- 
pecially with the strictly commercial trick of decalcomania, it 
requires exceptional executive ability to produce something 
better than factory ware. But with such processes as dusting, 
and especially with enamels, which are not practical for factory 
work, the possibilities for artistic, original work, are unlimited. 

And decorators should not depreciate their work by ac- 
cepting any low price which is offered to them. We do not 
mean that they should ask big prices for poor work, they must 
learn to do good work first. Then they will find that they can 
sell more easily at high prices than at low prices. People will 
not hesitate to pay good prices for really good craftswork. In 
fact they will often pass by something which is truly meritorious 
simply because it is priced low. They will figure that at such 
a low price it cannot be good. : 

The Four Winds Club House, 210 Robineau Road, Syra- 
cuse, New York, will open a sales room for crafts work, May Ist 
in connection with a tea room. Those in charge wish to make 
a specialty of table furnishings, such as Porch, Breakfast and 
Lunch sets with linens to match, hand wrought silver, etc., ete. 
The Editor of Keramic Studio invites consignments of decorated 
porcelains from any one who wishes to take advantage of the 
opportunity of summer sales and will be personally responsible 
for payments of sales or return of unsold articles. It is re- 
quested that photographs of articles be submitted in order to 
avoid unnecessary expense, as only such as are accepted by the 
jury will be put on sale. 

The Club House is most attractively located and furnished 
and will be well advertised among the well to do. It appeals 
especially to auto parties and hunters after the unusual. It 
should be of some assistance to our Keramic workers in dis- 
posing of their work during the summer months when there is 
little doing in the cities. The Editor of Keramic Studio is 
personally much interested in the club’s activities, especially 
the crafts shop and will do everything possible to encourage sales. 


The annual exhibition of the Newark Society of Keramic 
Arts will be held in the gallery of the Newark Free Public 
Library, April 24 to 28. The Library is easily accessible to 
out of town visitors and no cards of admission are required. 
It is hoped that many will take this opportunity to become 
acquainted with the work of the Society who have not done so 
previously. 
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2 KERAMIC STUDIO 


Pace EpitTor 


ANITA GRAY CHANDLER 
7 Edison Avenue, Tufts College, Mass. 


AT THE SIGN 


Bin | OF THE 
BRUSH AND PALETTE 


This 1s Ye Old Art Inn 
where the worker of Arts and 
eas fs Crafts may rest a bit and par- 
stake of refreshment. 


HE modern ceramist and china decorator are really car- 
rying out the ideas and aspirations of a line of craftsmen 
who lived and wrought for many centuries before the dawn of 
Christianity. We wonder if the dignity and beauty of their 
own craft often occurs to them; if they realize the importance 
of the legacy that has been left them by the artistic efforts of 
the past ages? How often does our modern decorator visit the 
museum nearest her so she may see the examples of pottery and 
porcelain that have come down to us through the ages, and 
compare the styles of decoration that have been used? Or, in 
the absence of an art museum in her city, how often does she 
consult the numerous books that may be found in the public 
libraries dealing with ceramics, and so well illustrated with 
pictures of pottery and porcelain that it is almost as easy to 
study shape and designs as from the originals? 

To be sure, the modern decorator, or ‘‘china-painter,”’ as 
she is inclined to call herself, is an unusually busy person. She 
is always working at top speed to keep the pot boiling, and if 
she includes firing among her accomplishments the time she 
calls her own might be packed into a thimble. But, of what 
avail is her work if quantity is the main consideration and her 
own ideas the chief inspiration? And how is the quality to be 
improved and her inspiration quickened if she fails to make 
some effort to learn what has preceded her own little phase of 


Iz’n-chow ware—Earliest overglaze Chinese decoration, an ancestor of our 
a —— dynasty. (Courtesy of the Boston Museum of 
ine Arts, 


a very ancient art? She must connect with the past to be con” 


vincing in the present. Not that she must abjectly copy, but 
that she must gain a foundation upon which to build her own 
work. 

At first most of the pottery and porcelain will seem un- 
lovely to her. It may even seem crude and ugly to eyes that 
have become accustomed to what the writer chooses to call 
sentimentalism in decoration. Then after a while it will begin 
to fascinate; the very crudity will tell some story; the unfa- 
miliar decoration will pique the curiosity; a hundred questions 
will arise as to the maker, his country, the customs of his age, 
the purposes for which this particular jar or bowl was designed, 
its subsequent history, its influence upon later work. 

Suppose, for instance, one is looking at a case of Chinese 
pottery. Here are several little battered pieces of reddish clay 
lightly covered with green glaze. There is a slight incised de- 
sign upon some of them. They are the earliest specimens of 
glazed pottery ever made in China and date back to the second 
century B. C. Look a bit farther on. Here are some pieces 
made during the Han dynasty about the opening of the Christ- 
ian era. They also are green-glazed, but are more dextrously 
modeled, imitating the shapes of bronze vessels of that time. 
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Kang-hsi Vase—Yellow hawthorne. The reign of Kang-hsi brought about a 
brilliant artistic Renaissance, contemporaneous with the revival of art 
under Louis XIV in France. (Courtesy of the Boston Museum of Fine 

ts.) 


It was not until the Sung dynasty that overglaze decora- 
tion came into use. Before this design had been either applied 
clay or incised. This Sung dynasty, which occupies a period 
of some 300 years near the close of the 10th century, marks the 
beginning of a real ceramic art. The designers broke away 
from the rules of the bronze makers and developed their own 
ideas in the clay. Mr. Bernard Rackham says in his book on 
porcelain: “It is strange to reflect how late in history their 
skill (the Chinese) has been learned, and to remember the Per- 
sians, Egyptians, Greeks and other western races were masters 
of the potters’ craft many centuries before the Chinese achieved 
their earliest artistic wares. Coming late into the field, they 
evolved in a comparatively short space of time a material 
which placed them ahead of every rival.” 
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MOUNTAIN ASH PLATE—KATHRYN E. CHERRY 
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We in America have felt the artistic influence of China 
more and more each year. While we have been giving her 
Christianity she has given us art, or a certain conception of 
art that seems to have converted our designers much more 
easily than we have converted the “‘heathen Chinee.” Step 
into an interior decorator’s studio and you will find that the 
Chinese influence is featured quite as much as the Colonial 
(cherished child of the American decorator’s heart). Look at 
the newest jewelry, embroidery, lamps, rugs, wall-coverings, 
draperies, pictures, furniture, even clothes, and what do you 
see? The Chinese influence, of course! Why are we using 
old blue and gold in our homes in place of the grays and pinks 
or the buffs and whites that formerly accompanied our Windsor 
chairs and pie-crust tables? The Chinese influence again. 

There is a wealth of inspiration for the china decorator in 
Chinese art. And what could be more appropriate than a Chi- 
nese motif or design upon a material which China discovered 
and which to this day bears her name? 

New York is to have a museum entirely devoted to the 
American Indian. It will house the George S. Heye collection 
of 400,000 specimens relative to the history of the North and 
South American Indians. It will be rich in pottery, weaving, 
bead embroidery, and carving. 


The Boston Society of Etchers has recently been organ- 
ized with thirty-two members, each seriously engaged in the 
work. Mr. George T. Plowman is the president. 


A Memorial exhibition of the paintings by the late John 
J. Enneking, Boston’s well loved landscape painter, was so well 
attended that it was prolonged weekly. The painter’s widow 
sat at the catalogue table at certain hours, and graciously an- 
swered questions about her husband’s canvases. Beside the 
table hung his palette, just as he put it down, thickly covered 
with little hills and valleys of paint in every conceivable tint 
and shade. “I think he loved his chromatic studies best,”’ 
said Mrs, Enneking in reply to my question, ‘‘Those were the 
last that he worked upon. He always loved the last best.”’ 
And she indicated one of those misty, blue ‘“‘symphonic poems” 
that intellectual Boston has raved over. At the banquet given 
the old painter not long ago at the Copley Plaza and attended 
by over 1000 of the artistic people of Boston, he was literally 
crowned with a laurel wreath. 


EXHIBIT OF MRS. WILLIAMS 


DUQUESNE CERAMIC CLUB EXHIBIT, NOVEMBER, 1916 
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MRS. VERNIE LOCKWOOD WILLIAMS Pace EpirTor 
University of Pittsburg. Home Studio, 52 W. Maiden St., Washington, Pa. 


SATSUMA TEA SET 


N occult design to fill a circle made from a fine petaled 
flower was adapted in three sizes for this Satsuma set. 
The largest medallion is for the center of a 9”’ plate, medium 
sized one for teapot, sugar, creamer and six inch cylindrical 
vase. The smallest is for cups and center of saucers. Mrs. 
Cherry’s enamels were used with very successful results for 
this set. The dark part of design; quarter inch band on all 
pieces, handles and design on covers, is Azure Blue. The 
center of flower form is Jersey Cream. All other grey tones 
are Wistaria. Background of design, also narrow band on all 
pieces, is Aquamarine. ‘The set is then soaked in tea to de- 
sired tone. The standard of the tea table was painted black, 
and trays Azure Blue to match blue on set. ‘The ser- 
viettes and traycloth were oyster white. Italian linen, 
edged with cable stitch in Azure Blue floss. 


NOTE 


On page 199 of the April number, the two exhibition 
groups of china were attributed to Mrs. Vernie L. Williams. 
The lower one only was hers, the upper one was by her pupils. 
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ADAPTATIONS OF THE COLOR SUPPLEMENT—ADELAIDE ALSOP ROBINEAU 
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MRS. HENRIETTA BARCLAY PAIST~ - 


2298 Commonwealth Ave., St. Paul, Minn. 


Pace Ep1Tor 


HERE is no department of nature which furnishes more 

decorative material with more decorative possibilities 

than that which is classified as Entomology. From the stand- 

point of color and anatomy it furnishes endless themes for 
the designer. 

The Beetle (scarabaeus) is the subject of some of the oldest 
scup!ture works of the Egyptians and forms the decorative 
unit which is so characteristic of Egyptian art and religion. 
The gadfly, our dragon fly, is another specimen with decorative 
possibilities both as to color and form and in terms of mineral 
pigment suggests enamels and lustres as materials for carrying 
out. This is one place where lustre seems to be the logical 
material for reproduction and yet when lustres held the center 
of the stage in interest and experiment these motifs were not 
given the prominence they would seem to warrant. In carry- 
ing out the units shown, gold bronze lustres and enamels may 
be used in combination or gold and lustres alone, gold being used 
on body and legs as an undercoat or body for lustre and the 
wings treated with lustre alone. If enamels are used, it will 
of course be in the bodies, the color schemes being left to 
the choice of the artist and the special needs or purpose to 
which the motif is adapted. The units shown can be woven 
into borders, tile designs or used simply as wnits well placed and 
held together by bands or lines. 
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ART NOTES 


The third annual exhibition of the work of Northwestern 


artists under the auspices of the St. Paul Institute of Art was 
held in the auditorium March 3d to 14th inclusive. The 
awards were as foliows: 


Oils: 
Gold medal, Emily Groom, Milwaukee, Wis. 
Silver medal, Magnus Norstad, St. Paul, Minn. 
Bronze Medal, Adrian Brewer, St. Paul, Minn. 
Honorable Mention, Gustaf Goetch, Minneapolis. 
Pastel and Water Color: . 
Silver Medal, Francesco J. Spicuzza, Milwaukee. 
Bronze Medal, C. W. Lawford, Minneapolis. 
Honorable Mention, Blanch C. Grout, Lincoln, Neb. 
Etching: 
Honorable Mention, David T. Workman, Howard Lake, 
Minn. 


On March 7 the Twin City Keramic Club at a luncheon 
was addressed by Dean Oure of the University of Minnesota, 
on the subject of cloisonné. Dr. Oure gave a most delight- 
fully interesting talk, covering the history and the technique 
of the art under consideration and brought with him some 
rare specimens from his own collection, tools, materials, work 
in process, photographs, etc. He touched on the philosophy 
of the real Japanese artist in a most appreciative way and of 
one in particular who at the head of an art colony is trying to 
produce and perpetuate the best in this type of art. One can 
obtain data from encyclopedia but such an intimate and de- 
lightful treatment of a subject from one who is in position to 
speak with authority and from a deep love, is a rare treat, 
one which the club will long remember as an inspiration. 


- 
= | 1 
2 
4 
‘ 
| 
4 
4 
4 
“pe 
a 
| 
| 
ey 
— | 
> 4 
{ 
2 
- 
| 
> 
4 
bi: 
a 
= 
’ 
} 
{i 
fy 
pet 
x . 
h 
e 
‘ee - 
4 


KERAMIC 


The Club is also enjoying a six weeks course of evening 


‘lectures by local artists on the following topics: ‘‘Art in Com- 


mon Things,” ‘‘ Mural decoration,” “‘ Taste,” “‘How to judge a 
picture,’ Interior decoration” and a “‘Theory of color.”’ 

The John W. Alexander memorial collection which has 
been on view at the Minneapolis Art Institute during the 
month of March reminded art lovers afresh of the tremendous 
loss to the art world of this master of line, composition, color 
and lighting. His portrait of Walt Whitman, owned by the 
Metropolitan Museum, is a triumph of composition, .of re- 
straint and refinement, luminous but harmonious in color, and 
sympathetic and appreciative as portraiture. 

The portrait of Joe Jefferson as “Bob Acres” is not so 
pleasing pictorially, but is a masterful portrayal of character. 
His exquisite studies of women, rhythmic in line, broad and 
decorative in treatment, strongly suggest what is best in Japa- 
nese art, but the atmosphere is wholly American. Mr. Alex- 
ander’s pictures affect one like a breath of fresh air. They 
have the sweep of the sea, the compelling curves of the wind, 
the atmosphere of sincerity and the joy of life 


On exhibition at the same time was the collection of 27 
wood carvings by Chas. Hoag, a Scandinavian, together with 
some interesting textiles by his wife. The carvings represented 
“The Spirits of the Woods,” and are inspirational in concep- 
tion and splendid in technique. Some of them are veritable 
poems in wood. They are carved from the woods best suited 
to the theme, and the titles are suggestive of the mysterious 
quality of the carvings. ‘The Holy Spirit,’’ ‘‘Mystery of 
Nature,” “‘Struggle of Nature,” ‘‘Dying Chestnut,” “ Evolu- 
tion,” “‘ The Oak’s Song,” ete., are a few of the themes which 
have inspired this artist craftsman. One of the weavings by 
his wife shows a shadow portrait of himself in grey wools. 


A group of flower panels in pastel by Agnes Harrison Lin- 
coln were a part of the March attractions. They were repre- 
sentative of the latest thought and feeling in color and compo- 
sition. As color schemes they were virile, but as compositions 
they show strongly the modern tendency to crowd and con- 
fuse. ‘They were strenuous and compelling, but as the stren- 
uous life is not always the most efficient, the picture which bids 
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MRS. PRICE—DUQUESNE CERAMIC CLUB EXHIBIT, NOV., 1916 


loudest for recognition is not the one to give the most a 
pleasure or hold the interest it has gained. 


Through the Scandinavian Art Society of America the 
Minneapolis Institute has become possessed of two represent- 
ative paintings of the Scandinavian Exhibit which has been 
making its rounds of American cities since the close of the 
Panama Pacific Exposition. 


MRS. MCINTYRE—DUQUESNE CERAMIC CLUB EXHIBIT, NOVEMBER, 1916 
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DOROTHEA WARREN O'HARA - - Pace EpIToR 
132 East 19th Street, New York City 


VASE, BIRD CAGE DESIGN, SATSUMA OR BELLEEK 


IRST FIRE—Paint the entire vase with equal parts of 
Yellow luster and Orange luster, using a large square 
shader and plenty of garden lavender oil. 

Second fire—Divide the vase in four sections. (There are 
four bird cages on the vase). The design is carried out in 
Brown Enamel soft, except the bird and the little dark spots 
in the cage, these are made of Emerald Green Enamel hard. 
As the hard enamel requires a very much harder fire to de- 
velop it than the soft Brown Enamel, the Emerald Green En- 
ame! should be floated on as thinly as possible. When applied 
in this way it will develop along with the Brown, which is 
floated on heavier. The reason for using the hard enamel in 
connection with the soft, is to produce a different texture for the 
bird and little green spots, which in this particular instance is 
desirable. A very similar effect, however, is obtained by using 
Bright Sea Green Enamel soft, for the bird and spots, and 
would perhaps be easier. 


Full size panel 
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THE LINEN PAGE. 


JETTA EHLERS - - - Pace Epiror 
18 East Kinney Street, Newark, N. J. 


A LITTLE CHAT ABOUT TABLE FURNISHINGS 


NOTHER example of the use of figured linens is shown 

in this month’s illustration. This is part of a set made 

of an exquisite Russian hand-woven linen. This it is impossi- 

ble to procure now on account of the war, but it is shown be- 

eause it is so full of suggestion. The edge isasimple filet 
border of very fine oyster white French linen thread. 

The whole set is most unusual, and will I am sure be an 
inspiration to some workers. It is through the courtesy of 
Marshal Fry, whose property it is, that I am able to show it. 
While it may be impossible to get linen just like this, I feel 
sure that there are things of the same order to be had which 
would work up beautifully. Of course, where a material is 
so beautiful in itself, it needs very little if any decoration. 
The little filet edge on this Russian set so repeats the lace like 
weave of the linen, that it seems a perfect finish. The set 
consists of runner, table mats, and napkins. There is a linen 
which has a tiny all-over design woven in that would make up 
well. This comes in the cream white only, but could be used 
with color either in applique or crochet. An interesting set 
was worked out for the servants quarters of a country house, 
combining heavy unbleached muslin and blue and white 
checked gingham. The checks were about a half inch square. 
This was applied in bands upon the cloth and napkins, in 
much the same manner as the blue and white set shown in 
the January number. Blue willow ware was used with this. 
Sash curtains of cream voile with bands of gingham made the 
curtains for the dining room, the whole effect being most 
cheery and attractive So you see, very ordinary material 
may serve to bring about successful results. To consider 
the arrangement of a table as a problem in design, may come 
as a new thought to some workers. If ever one had an op- 
portunity to demonstrate in a practical way, good space divi- 


sion, this is it. There was aday when hospitality was weighed - 
by the enormous quantity and variety of food spread before 


the guest. “The table groaned,” is a time honored expres- 
sion. No worthy old fashioned company supper, set forth 
less than four or five kinds of cake, and as many sorts of 
preserves and pickles. One had indigestion before the meal 
even began. Now we choose rather to have a smaller but 
still abundant menu, finely cooked and exquisitely served. 
The table no longer groans, but is ever and ever growing more 
a thing of beauty, where the interior decorator may exercise 


all the finest things of his art. 

The point of interest in arranging the table seems naturally 
to be the center piece. This may be beautifully arranged flowers 
in bowl, vase or basket. Or it may be a basket of fruit, or a 
metal comport with fruit. Whatever it is, let it be some- 
thing choice in both form and color. There is a great fancy 
for the artificial fruits just at present for this decoration, and 
one may find in certain shops in New York the most exquisite 
things in this line. They are, sad to say, exceedingly expen- 
sive and therefore out of the reach of most of us. There are 
beautiful clusters of grapes, both the dark purple-black and 
the greenish white, that look as though they would melt in 
one’s mouth, which they wont, being made of glass. They 
cost the neat little sum of three dollars a rather small cluster. 
A beautiful luscious looking pear cost three fifty. There are, 
however, some things which may be picked up at a much 
lower figure. A friend told recently of discovering back on 
the top shelf of a little used closet, an old fashioned mound of 
wax fruits under a glass shade. Some of the things were 
really very good, and were soon making a fine bit.of color in a 
brass comport on a fine old mahogany sideboard: And a bit 
of good color is what we most want in this arrangement of the 
center, whether it be flowers or fruit. Poking about through 
the shops the other day on the lookout for new things some 
candles were discovered which made a strong appeal. These 
were made of beeswax, and were lovely in color, a sort of grey- 
ish yellow brown. In pewter candlesticks these would be a 
joy. One could build up a whole table scheme from them. 
They are twenty-five cents a pair. Candles for the table are 
largely used without shades. There is a simple dignity about 
them used in this fashion which seems to fit in better with 
some of the things we are trying todo. Another sort which is 
much used is the church or altar candle. These have a yellow 
tone which goes nicely with the colored linens. They are 
bought by the pound. The green bay berry candles are also 
used and look well with brass or copper candlesticks. Of 
course with the very simple linens and china we are planning, 
only candlesticks of simple line and color will harmonize. Do 
not choose elaborate or highly decorated ones for use with 
these things. They don’t “belong’’. In planning your table 
aim to have a symetrical arrangement. Avoid crowding things, 
and remember that simplicity, in this as in the linens, is the 
keynote of good taste. Because it is simple, it need not lack 
in elegance and distinction. Do not place things about the 
centerpiece in a hap-hazzard fashion, but place them care- 
fully, with the thought of good space division uppermost. 

Keep experimenting as you go along, and do not be afraid 
to try some daring things. Rather something decidedly ex- 
treme once in a while than to stagnate. 
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MAY E. REYNOLDG «= 


116 Auditorium Building, Chicago, III. 


SERVICE PLATE, PINK ROSES 


potest Fire—Outline design in Outlining Ink, and dust on 
band,with Olive Green, paint in roses with Rose, Ameri- 
can Beauty, and a touch of Crimson Purple, leaves in Yellow 


Green, Moss Green, Brown Green, a touch of Grass Green, 
Veins in Dark Green and Finishing Brown, Violet Trenton 
Ivory, Neutral Yellow, pale wash of Violet, in shadows, also 
Violet of Iron in shadow parts. Lay in Roman Gold in the 
band design, and Green Gold in the conventional leaf design. 
Second Fire—Retouch roses in light wash of Peach Blos- 


som and American Beauty in centers. Retouch gold in design 
and in band. 
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MAUD M. MASON - - - - - PaGE EDITOR 
218 East sgth Street, New York City 


FOR OUR INSPIRATION 


OR our inspiration this month, we have two fine old Italian. 


apothecary jars. These jars date about the fourteenth 
or fifteenth century and were used as receptacles for the medi- 
eines of ancient time and are always most interesting in form 
and decoration. In the larger jar the distribution of the 
ornament and the spacing of the bands are especially worthy 
of study. In the vertical decoration we have a leading motif 
alternating with a subordinate one, this giving an interesting 
rhythmic repetition of vertical bands, the whole decoration 
strengthening rather than weakening the form. 

These jars are covered with a grey white opaque glaze and 
the decoration is something in polychrome, rich blues, greens 
and yellows and again in blues and many very beautiful ones 
are decorated in lustre. They are much sought after to-day 
by collectors and the prices of fine examples run into the 
hundreds. 

Those who have been experimenting with some of the 
coarser wares will find the treatment of the small jar especially 
suggestive. In my class in the Fawcett Industrial School in 
Newark, some of the pupils have had very interesting re- 
sults with enamels on some dull yellow bowls for which they 
paid ten cents. 


q 


Jar of Enameled Earthenware fainted in Dark Blue and Manganese 
Purple—Italian, first half of 15th Century. 


Old Italian Jar of Enameled Earthenware 
£ 
ANSWERS TO CORRESPONDENTS 


A subscriber answers B. J.’s inquiry in the February magazine which 
was as follows: 


I have painted on a variety of materials but I met my Waterloo in dealing 
with parchment. It wrinkles and crinkles in spite of all efforts. What will 
prevent this? What varnish is used and is varnish ever applied before applying 
colors? What black is used as a background? : 


I think the trouble is too wet paint, try wiping your brush quite dry and 
flat before taking up the color, then take a little at a time on the flat of the 
brush and work on the surface of the parchment. Water colors will not ad- 
here to varnish. Ivory Black is a good Black. 


F. J. C.—I have a quantity of gold and silver leaf in little paper books such 
as used by sign painters and gold letters on glass. Is there any way I can use 
it on china? 

2. Have a bonbonniere dusted in 1 grey green, 1 dark green, 4} brown 
green, Jorgot to pad the oil smooth and it came oul cloudy. Can I do anything 
to cover the cloudy part? It is also too green. 

3. How shall I stack a 13 in. punch bowl, shall I fire it alone? 

4. Can you assist me to find a color study showing desert, pyramids and 
sphinx with camels, caravan, etc., in moonlight. 


1. Unless you had a very large amount it would not pay you to bother 
with it for a sheet contains very little of the metal and it would have to be 
dissolved in acid and go through quite a little process. 

2. The only thing would be to oil it again and dust it but this would 
make it still darker. You might try dusting it with 1 part Dark Grey for 
Flesh and 1 part Pearl Grey. This may soften the green. 

3. Stand the bowl.on edge with the base against the side of the kiln 
and put some supports under the base to keep it in place. It need not be 
fired alone. Fire slowly. | 

4. We do not know of any study that would have all the things in you 
mention. 

(Continued on page 21) 
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BELLEEK PITCHER IN ENAMELS OR DRY DUSTING COLORS—KATHRYN E. CHERRY 


KATHRYN E. CHERRY-~ - - - - Pace Epiror on flower No. 4, Chinese Blue; Background No. 4, Chinese 
Marina Building, St. Louis, Mo. Blue; medallion No. 1, Silver Grey. 

Dry Dusting—Outline design in India Ink. Oil and 
dust the lines with No. 5, Dark Blue for Dusting. Oil the 
leaves, dust with No. 3, Florentine Green. Oil grey in flowers, 
dust with Grey Blue. Oil medallion, dust with Pearl Grey. 

In Enamels—The lines are No. 5, Azure Blue; grey on Second Fire—Oil background, dust with Dove Grey, retouch 
flowers No. 2, Aquamarine; !eaves No. 3, Leaf Green; dark any of the design where color is weak. 


BELLEEK PITCHER 
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MARMALADE JAR—MIRIAM BOONE 


BEGINNERS’ CORNER 


JESSIE M. BARD - - - - - - Pace EpiTor 


Dickinson Seminary, Williamsport, Pa. 


ACID ETCHING 
Treating Design of Marmalade Jar by Miriam Boone 


es white china can be used for acid etching. Divide 

the jar in three equal parts and trace the design on and 
outline with India ink according to previous instructions. 
The bands can be drawn in with either a Keramic gauge or 
with the use of a banding wheel. All parts of the design that 
is not to be lowered or etched must be covered with a resist 
for the acid. ‘Turpentine Asphaltum is used for this purpose 
and can be bought at a hardware store or where painters’ sup- 
plies are sold. 

This work is not hard if the pupil will exercise a little 
care and judgment in working but some people make great 
labor of it. The Asphaltum becomes gummy in a short time 
so it is best to take out just a little with the end of a palette 
knife, about a teaspoonful. Use a china slant to work it up 
in or a small saucer would answer. A great many people get 
it on the handle of the palette knife and of the brush and on 
their hands and thus get everything sticky, making hard work 
of it and themselves uncomfortable, but this is not necessary. 
Keep the asphaltum about the consistency of enamels so it 
flows easily from the brush, thin it with turpentine when it 
becomes too stiff. Use a No. 1 or 2 Winsor and Newton red 


sable brush. Keep the asphaltum on the tip of the brush 
only and flow it on just as enamels are flowed out. It should 
be applied heavy or the acid will eat through it. Light brown 
places are thin places and are to be avoided. Work for straight 
edges as ragged edges spoil the effect of the design. Cover all 
of the design and the bands with the asphaltum, leaving the 
background white, then cover the remaining surface of the 
jar leaving a white space about a sixteenth of an inch all 
around the design and bands. Every thing must be covered 
that is not to be etched, for the fumes of the acid will dull the 
glaze. The acid can be applied as soon as the asphaltum is 
dry. The acid used is Hydrofluoric. This is one of the strong- 
est acids made and great care should be taken in the use of it. 
Have a bottle of ammonia convenient to use in case you get 
any on you. If one is inclined to be careless one had _ better 
not use the acid, though there is no danger if one will take 
ordinary precautions. ‘Take a brush handle or a small stick 
and wrap a small piece of cotton tightly on the end of it, 
make a swab, dip this in the acid and then apply it to the white 
parts of the china left exposed, this is done with a rolling motion 
of the stick, if it is rubbed on the asphaltum will be rubbed off. 
Make another application when the china looks dry; it usually 
takes about an hour to absorb it. Length of time to etch 
depends on the hardness of the china, it usually takes about 
six or more applications of the acid. ‘The depth can be tested 
by taking a pen knife and scraping along one of the edges. 
When it is dry enough hold the article under running 
water to remove the acid then place it in boiling water until 
the asphaltum becomes soft enough so it can be scraped off 
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with a knife. After scraping clean it with turpentine. Rub 
a little charcoal over the etched surface to bring out the design, 
rub all the surplus charcoal off with the hand or a soft cloth 
leaving a grey background which will not affect the gold. 
| Paint the petals of the flowers with either Yellow Lustre or 
| with Albert Yellow and a pinch of Dark Grey paint. Centers 
of flowers are painted with Yellow Brown and a little Yellow 
Red. Go over all the rough etched part, stems, leaves and 
bands with Green Gold. The light part of jar is tinted with 
a light creamy tone made of Albert Yellow and a little Dark 
} Grey. The dark bands are 5 parts Dark Grey and 1 part 
| Yellow Brown. Go over Gold for second fire. 


PANEL OF PITCHER (Page 13) 
KATHRYN E. CHERRY 


SHOP NOTE 


The E. Westphal Art Company of 521-527 West 7th St., 

‘ Los Angeles, Cal., have engaged Miss Mabel Sponholz from 

| their Milwaukee Store, to teach the use of enamels in their 
| studio for three weeks, beginning April 16. 
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210 Fuller Avenue, St. Paul, Minn. 


WALTER K. 


Pace EpITorR 


Inside Border of Bowl 


Ornament to be used on Plate 


SALAD BOWL AND PLATE 


LL dark bands and basket motives are Green Gold. Light 
colored leaf in Roman Gold, the same with conven- 
tional berries. Dark Grey in back of conventional motive 
3 parts Mode, 1 part Pearl Grey. Light grey 1 part Mode 
and 3 parts Pearl Grey. Lower part of bow! is dusted with 2 
parts Ivory Glaze, 1 part Mode and 1 part Pearl Grey. 
If enamel and no gold is desired (use Belleek), all dark bands, 
basket motives, outline of berries in Azure Blue (Cherry’s) or 
Chinese Blue (O’Hara’s). Leaves (dark) 2 parts Florentine 
Green and 1 part Azure Blue. Light leaf Florentine Green. 
Inside of berries Turquoise. Dark grey in back of motive 1 
part Azure Blue, 2 parts Special White and 1 part Florentine 
Green. Light grey 1 part Turquoise, 1 part Florentine Green, 
1 part Special White. ‘This may be outlined if desired. Work 
naturalistic in lightly, remembering the conventional must be 
most prominent. Use a lot of greys in leaves, violet in back- 
ground and do not make berries too blue. Circle motive to be 
used in center of plates with a small band at the edge. Inside 
border to be used three times. 
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PLATE FOR ETCHING—M. JANIE LAUNT 


Leaves and stems, Green Gold; background, also Green Gold; panels, tints, either Pink, Green or 
Yellow Luster or two lusters may be used. 
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MOTIFS FOR VARIOUS USES 


No. 3. Small circular motif. Outline, stems and leaves, 


Florence R. Weisskopf black enamel; background, ivory tint; round flower, white en- 


These motifs are taken from the dahlia studies. 
No. 1. Flower petals, yellow enamel; outlines, grey; 


amel; dark circular petal, bright red; small center, pale green. 
No. 4. Rectangular form.—Flower petals, orange luster 


small petals and buds, orange enamel with black center. The outlined in dark brown.; stems and leaves, brown; downward 


leaves and stems are dark grey enamels. 
No. 2. Small bud motif. Gold outline and stems; bud, 


pointed form, pale green lustre. 
Triangular form.—Flower petals, blue with darker blue 


Chinese blue paneled in, and dark part of leaves blue green. surrounding; dark part black and center gold. Leaves, gold 


outline and veining on grey ground; 
lines gold. 

Flower form.—Leaves, stem, outline 
and dark part of petal dark purple 
enamel; light part crimson and down- 
ward painting form, medium grey. 

Motif with three flowers.—All lines 
and dark part of design, silver; flowers 
to be filled with several shades of bright 
blue enamel. 

Large oval motif.—Tint background 
grey ; stems and leaves dark grey enamel; 
outline of flower forms, dark grey 
paint. Fill in flowers, alternating orange 
enamel petals and yellow painted ones; 
center of flower and buds, bright blue 
enamel. 

Round medallion.—Large round 
flower, lavender and purple, with yellow 
center; leaves and outline, black; other 
flower forms, orange and brown; round 
forms, medium blue enamel dots. 

Other forms are so simple that no de- 
scription is given. 
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AINT dark leaves with 
Copenhagen blue and 
one-third of Yellow Green, 
the light leaves are Apple 
Green, the very dark touches 
are Shading Green with the 
-Yellow Green. Stems are 
Mauve and Shading Green. 
The flowers are painted with 
Yellow for Painting very 
delicately and shaded with 
Pink and Mauve. Buds are 
shaded with Pink and Mauve 
Buds are a brighter pink. 
Second Fire—Oil the vase 
with dusting medium very 
dry, pad until no oil shows 
on pad then clear design with 
cotton on an orange stick 
then dust the vase with 3 
parts Dove Grey and 2 parts 
of Ivory Glaze. ‘Touch cen- 
ters in flowers with a thin 
wash of Yellow for Painting 
and the edges with Pink. 
Third Fire—Go over the 
leaves and flowers in deepest 
places same colers used in 
first fire then wash shadows 


back of design with Dark | 


Grey for Flesh. 
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OLEANDER VASE—ADELINE MOORE 


Three repeats on vase 
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SOME DON’TS CONCERNING LUSTRES 
Fanny Rowell 


F we tell you the many things not to do with lustres we hope 
we may help you secure dainty coloring simply and directly 
with this fascinating medium They should be used firmly. 
Do not touch and retouch. Decide what you want to do, 
quickly and firmly place the color, then leave it alone. Stu- 
dents make too hard work of it. Because it is done so quickly, 
if done well, they think it cannot be finished. I have seen 
them patch over and over, with each new stroke a fresh disaster. 
“‘But I can take it all off,’ one answered when I commented in 
this way on her manner of working. 

Bear in mind that the smallest daub of lustre leaves its 
color. In washing a tint off to try again, be sure that you get 
it all off. It is an untidy procedure for lustre, to put on and 
take off. It is usually in combination with colors or outline 
that we use lustres, and we may deface some other part of 
the work. If spaces are to be laid in solid tints, use a flat 
brush well filled with lustre, but with the lustre pressed out of 
the brush against the bottle, so there may be abundance to 
work with but no drops of lustre. You can manage then to 
paint an even tint without padding. If a lighter tint is de- 
sired, pad as soon as the tint is laid on the china and pad until 
it ceases to be tacky. It is just wet enough to catch all the 
dust that is in the atmosphere. Dry it in a ventilated oven 
at once. Dust is the natural enemy of lustres. If you should 
lay the china away, half dry, to await for a firing, you can 
easily see how it would absorb particles of dust as so much 
mucilage would. It is fun to lay it on, but not half so much 
fun when it comes from the firing with blemishes, so beware 
that you use the lustres neatly and quickly. 

Ornament over lustre if it is in the plan of your work. 
Too much of the ornament over lustres tells a sad tale of being 
put to cover blemishes. It is not worth while to do a lot of 
unnecessary decorating to cover shabby work. Have a hospi- 
tal for the pieces of china thus spoiled or a bottomless pit in 
the cellar or a bottle of hydrofluoric. If your time is of value, 
better not waste it with spotted lustres. It is so easy to use 
lustres right and not have blemishes. 

A kiln near at hand is a necessity, and the less handling 
the better. The ideal firing is to have it in the same room where 
the lustres are painted, and they may be dried in the kiln 
with the door open. The steam from the lustres must escape. 
You can readily understand that if the rising vapor has to 
return and rest on the china, something will happen to the 
lustre, usually spots, varying from pin point size to the size 
of a gold piece. Then what are you going to do? No use to 
put a tint over because where the vacancies occur the new tint 
will show lighter. When brushes are clean and dry, they are 
are all right for lustre. Never mind if paint or gold has been 
in them before, so that they are clean, we use any brushes 
that in size may suit our work. Broad flat sable brushes such 
as are used in oil painting are useful in laying large spaces in 
lustre. Do not leave the lustres to dry in them or they will 
be hard as rocks, and of no use. To.use a brush with some 


paint in it surely dulls the lustre. If you want this effect, . 


now you know how to get it. But usually you do not want it. 
You can see after firing where color gets used out of a brush 
and pure lustre begins. If such a mistake should occur in 
putting a tint around the edge of a plate, the place where the 
tint joins shows distinctly different colors. All this is very 
aggravating, but thus do you learn. If one is not thoughtful 
it might be best to leave lustres alone. 

Then on the painting table, with the open bottles of lus- 
tre around, do you dip here and there and forget which colors 
you have used and make a general mix up of tints from which 


only second sight could rescue you? And put the corks back 
where they belong? A cork wet with dark green would not 
improve the tint of a rose lustre and a few drops of ruby would 
certainly spoil a bottle of opal. 

“‘What is the matter with these lustres?” a stranger asked 
who brought to my studio as uninviting a mess of lustres as 
it has ever been my fate to see. 

“What is the matter with you?” I felt inclined to say for 
never had lustres been more ill-treated. They were deep in 
color without brillianey, fingered and spotted before firing, 
ill-suited to the shapes on which they were placed, inartistic 
in arrangement and with no effective contrasts. She thought 
it might be the fault of the firing. The real fault was in untidy 
handling, with intent to remedy with more lustre if it should 
not come out right. This daintiest of keramic materials needs 
bright thought and deft hands or the tones lose their freshness. 
One fault was that she had the habit of using the colors too 
heavily. A thin wash is always best, even if the darkest of 
rich tones is desired, get it by repeated washes, with a firing 
for each. For a single firing or any work that is not complicated, 
opal lustre gives the most charming effects. It is quite lovely 
in its irregularity, for truly opal tints develop the shell colors 
that we like in Mother of Pearl. 


MOUNTAIN ASH PLATE (Supplement) 
Kathryn E. Cherry 
KETCH design in then paint red berries with Blood Red 
and Ruby, the lighter ones are Blood Red, then the 
brighter ones are Yellow Red; the yellow ones are Yellow for 
Painting and Yellow Brown. The accents on berries are 
Auburn Brown. Leaves are painted in with Shading Green 
and Yellow Green. The stems are Brown Green and Blood Red. 
Background is Yellow, Blood Red, Yellow Brown and Mauve. 
Second Fire—Paint the dark leaves around design with 
Auburn Brown and Brown Green and a little Yellow Brown. 
Touch berries by washing over the shadow side with Blood Red 
and Yellow; on light side accent the leaves with Shading Green 
and Brown Green, then put shadows on background with Blood 
Red and Mauve. « 


TALCUM SHAKER 
May Whitbeck 


UTLINE with Black. 
Paint large center 
_ flower and the two at the 
bottom of shaker with 
Yellow Brown and a little 
Dark Grey, all other flow- 
ers have a thin wash of 
Albert Yellow. Centers 
of flowers are Yellow 
Brown and a little Yellow 
Red. Leaves are Apple 
Green and a little Yellow 
Green. space _ be- 
tween the two lower band 
lines is of the green, leav- 
ing one single black line. 
Paint the space at the bot- 
tom of the shaker and be- 
tween two lines around the 
neck with Dark Grey and 
| .. alittle Yellow Brown and 
¥, the space above the main 
design with Albert Yellow 
= " and a little Dark Grey. 
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LITTLE THINGS 
Doris Dawn Mills 


BON BON DISH 


AIN T forget-me-nots 

with Deep Blue Green 
and a little Violet No. 2 
in the shadows. Leaves 
are Albert Yellow, Apple 
Green, Brown Green and 
Shading Green. Shadow 
leaves are Blood Red and 
Deep Blue Green. Tint 
Deep Blue Green at bot- 
tom blending it into Al- 


bert Yellow (very light) 
at top. Bars, balls and 
edge Gold. 


SUGAR AND CREAMER 
AND OPEN SALTS 


Light band at top Rus- 
sian Green. Bands Gold. 
For roses use Rose. For 
leaves Albert Yellow, Ap- 
ple Green, Brown Green 
and Shading Green. For 
shadows Blood Red and 
Deep Blue Green. 

For second salt, dark 
at top and balls are Gold. 


Lower part of both a very 
light cream. 


COLD CREAM BOX 


Use Rose for flowers. 
For centers, Albert Yellow 
with Yellow Brown and 
Brown for dark. For the 
leaves use Albert Yellow, 
Apple Green, Brown Green 
and Shading Green. For 
the stems Brown Green. 
Shadows, Blood Red and 
Deep Blue Green. Tint 
center a very light Yellow. 
Edge and bottom of box 
Blood Red padded to a 
delicate Pink. 


ANSWERS TO CORRESPONDENTS 
(Continued from page 12) 

E. L. S.—Please tell me what colors to use for design on vase in June, 
magazine, page 26 by Mrs. Chas. Warner. Flat or Enamel colors? 

2. When Fat Oil is mentioned, does that mean Fat Oil of Turpentine? 

3. Is there anything in powder or paste form which can be mixed with 
color to make soft enamels? 

4. Would Mason’s “Best White Enamel” mixed with color make a soft 


or hard enamel? 


1. Either flat or enamel colors could be used. 

2. Yes, they are the same thing. 

3. See answer to B. E. T. in March, 1917, for formulas. 

4. Any enamel can be used, but some are harder than others and need 
more enamel or flux in proportion to the color used. It is best to make a 
test and fire it first or write to the manufacturer as we are not familiar with 
the different makes. 
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M. L. C.—In enamel work on Satsuma and Belleek what colors must 1 
use with white enamel to get a coral shade? 

2. What colors mixed with white will give the inside, outside and seeds of a 
pomegranate? 

3. Will Yellow Brown and Carnation give the color of an orange? 

4. In soft enamel designs are the backgrounds tinted? 

5. Is Opal or Yellow. Lustre a good foundation for gold on Belleek? 

6. Wall Belleek or Satsuma stand jour or five fires? 


1. Try Pink and a little Carnation. 

2. For outside use Yellow Brown, a little Yellow Red and a touch of 
Black, for inside put the white onfine and when dry paint over it lightly 
with Ruby and Blood Red; fer seed apply the white and paint with Ruby 
and a little Black. 

o. Yes. 

4. It depends on the design, a tint may be used if desired. 

5. Yes, if you mean they are to be used for a background. 

6. Yes. 


Mrs. B.—I have a piece of china from which the lustre has been removed 


with acid and retinted with Peach Blossom and Mauve in different parts of the 
design. The color has small black specks through the tint. Can you suggest 
any way to retint or cover these flaws and not lose the design? 


It is impossible to answer this question without seeing the design and 
the coloring. A darker tint could be used if it would not spoil the effect cf 
the design. 


Mrs. I.—I would like to ask about a piece of china I saw which had a 
ground of an Ivory tint but instead of a glaze it was dull, looked like tint padded 
and dry before firing. I do matt work but this looked different, very fine and soft, 


‘ like velvet. Can you tell me how it was done? 


Some people apply acid to the china, just enough to dull the glaze and 
then paint over it and this has a matt effect, possibly that is what you refer to. 


J.P. H— How can I mend a doll’s head of wax and what colors will it 
take when mended? Are there any waz colors I can get? 
What can I thin lustre with when it is too thick? 


1. We do not know, apply to a Doll Hospital. 
2. Thin lustres with Garden Lavender Oil. 


FORGET-ME-NOT SUGAR BOWL AND PLATE—ALBERT W. HECKMAN 


The gray bands in the design are Dove Gray; flowers are blue and stems green, and a bit of Yellow Brown in centers of flowers. 


This may be carried our in flat enamels with good effect,’ using blue for flowers, Violet for buds and 
Dark Green for leaves and outlines of flowers, and a light Gray Green for bands in the design. 
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WHY NOT WATER COLOR WORK? 


These mottoes sell for $2.00 each. They cost you in Black hand lettering 
and Grey outline of flowers on art paper ready to color 25c each. Your — 
for the art work and mat is $1.75 each, OTHER GOOD MOTTO 
TERNS 10c each. 


PLACE CARDS 12c DOZEN. SAMPLE OF 50 STYLES FOR 50 CENTS 


Birthday, June Bride and Occasion cardsin outline with envelopes to match. 
Many new styles and ideas this month. ome for ‘00 and Birth 
congratulations and many of the designs are Mrs. K. E. Cherry. Sample 
dozen assorted 60c. Other styles of cards a score cards, sachet envelopes 
12c, 24c and 40c dozen. 


NO CATALOG AS YET. Dealers may arrange for sample book. 
on approval to teachers. 


EDWARD F. CHRISTMAN’S BOOK OF DESIGNS 


For those who paint and design in china, water color and oil. Besides 40 pages 
of inspiring new designs the book contains: 

lesson in Tapestry painting. 
A lesson in water color painting on the new velvet paper. 
Two studies in full color. 
Complete instructions for acid etching. 
How to do enamel work and four pages of designs. 
Alphabet of Gold Letters and Lodge Emblems. 
Many clever ideas for water color and other art novelties. 
Ten new bird designs for china and water color. A _ veritable 
artist’s scrap book of good practical ideas and all for $1.00. Money 
will be refunded if you are not more than pleased. 


Selection 


ONO 


We have position for two good artists and Al teachers in china 
and water color. 


F.G. COOVER CO., LINCOLN, NEB. 


IDEAL CHINA KILNS 


Patented 1964 


simple design and con- 


operate, that 


the novice can 
succeed with them 


and 
they are so 


quick in operation 
._ that they are also the best 
_ kiln offered for the 


professional china firer. 


| Write for catalogue 
and testimonials 


Ideal China Kiln Co. - Port Huron, Mich. 


Paper Cover $1.50 post paid 
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[D. M. CAMPANA ART CO. 1 


MON OGRAMi BOO 


OPEN-INE, the new water color medium 
THE TEACHER OF OIL PAINTING” 


made to keep colors open. Finest thing. 


25¢ 
THE TEACHER OF WATER coon COVERED PALETTE, 8x10 57¢ 
PAINTING BOOK 50c FINE ROSE STUDY, 9x15.................. 
THE TEACHER OF a FIG- FINE GRAPE STUDY, 9x15................ 25¢ 


FROM NATUR 75¢ 


R LIQUID ERASER, for fired colors....45¢ 


CAMPANA’ S DILUTING MEDIUM 


45c OPAL LUSTRE, FINEST.................... l6c 
FIRING BOOK 30c | BEST MOTHER PEARL.................... 20¢ 
THREE DECORATIVE DESIGN STERLING ROMAN SILVER 

Books 1, 2, 3. 535 Orig. Designs....$2.10 VERY SMOOTH, Per Box............ 35c 


THE LEATHER CRAFT BOOK... 40c | CAMPANA’S PURITY GOLD 
FLEXIBLE RULES 18 INCH................ 30c THIS MONTH, PER BOX.......... 48c 


Campana’s catalog contains thousands of 
other specialties. Colors in vials and bulk. 


Golds in bulk. Moderate price goods abso- 
lutely guaranteed. 


NOTICE OUR NEW ADDRESS 


323 SOUTH WABASH AVENUE, CHICAGO, ILLINOIS 
FINAL NOTICE! 


On account of advance in labor and materials All Club 
Rates and Premium’ Offers will be withdrawn on April 30th. 


KERAMIC STUDIO PUBLISHING CO. 
VI RGIN GOLD: Prepared by Walter Herbert Marsh 


FOR CHINA AND BELLEER 
Adopted by the Leading Art Pottery in U. S. A. 


after)26 years experience with other preparations (using several 
thousand dollars worth of gold yearly) as the 


Best for Purity, Economy and Utility. 


A*pleasure to use this Gold. No irritating and discouraging 


N 
ONE FIRING INK, FIRES ements 
Per Bottle 


| These Kilns are of such | 


struction and so easy to. 


durable, economical and 


glueyness and no essence required, just Turpentine. 
Try it, you will be delighted. $1.00 a Box. 


W. H. MARSH, 
1303 East State Street, Trenton, N. J. 


WHITE CHINA 


COMPLETE STOCKS OF 


WHITE CHINA and MATERIALS 
for CHINA PAINTING 


HAVE YOU TRIED OUR COIN GOLD? 
50 CENTS A BOX 


WRIGHT, TYNDALE & VAN RoDEN 
INCORPORATED 


1212 Chestnut Street, Philadelphia 


A NEW BOOK “Design and The Decoration of Porcelain” 
By Henrietta Barclay Paist, from her articles Published in “Keramic Studio” 
Cloth Cover $2.50 post paid 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 
When writing to advertisers please mention this magazine 


Send card for information and prospectus 
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The Art Institute of Chicago— 


N. H. Carpenter, Secretary and Director, pro tem. 
School of Drawing, Painting, Sculpture, IlJustrating, 
Designing, Normal Instruction, 
Ceramic Design and Decoration 
Send for Catalogue Department K, Chicago, III. 


Miss Jessie M. Bard 


INSTRUCTOR IN 


Design, Jewelry, Leather Work and China Decoration 
The Williamsport-Dickinson Seminary, Williamsport, Pa. 


Blanche Van Court Boudinot 
HOME STUDIO 1316 ALBION AVE., CHICAGO, ILL. 

Special designs in naturalistic, conventional, semi-conventional 

and enamel work, made to your order on china or in water colors. 
STUDIES FOR SALE AND RENT 
SCHNEIDERS CHINA AND LEATHER COLORS 
FOR SALE 
Telephone Rogers Park 6185 


Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2. 
ST. LOUIS, MO. 


Jessie Louise Clapp 
TEACHER OF CHINA DECORATION 
IN THE USE OF “COOVER’S OUTLINE DESIGNS” AND 
kK. E. CHERRY’S COLORS AND ENAMELS, ETC. 


Sphinx Gold, Roman-Unfluxed, White, Green, 
67 cents per box post-paid. 


516 McCarthy Building, SYRACUSE, N. Y. 
Carrie E. Conley 


Studio: 1164 Downing Street, DENVER, COLO. 


Teacher of Enamels, Conventional and Naturalistic Work 
on Porcelain. Water Color Artist. 


The only ‘“‘“One Grade Enamels’’ on the market that can be suc- 
cessfully fired on hard and soft china. 
These beautiful colored enamels are prepared .nd bottled 
in my studio. 
Enamel Medium—Send for information. 


Miss Mabel C. Dibble 
STUDIO—806 Marshall Field Building 


110 N. Wabash Avenue, Chicago. 
Teacher of Conventional Enamel Work on Porcelain. 
Water color designs for rent. Catalogue. 
Send for price list of my enamels. Full size vials. 
Prepared and bottled in my studio. 
Enamels sold as mine at 10c, small vial, are imitations. 
ooklet on Enamel Work 50c. 


Edna Louise Einbigler 
600 WEST 113 STREET, NEW YORK. 


Instructor in China Decoration, Conven- 
tional and Naturalistic, Enamels. 
Telephone Morningside 7686. 


Jetta Ehlers 
STUDIO 18 EAST KINNEY ST., NEWARK, N. J. 


PORCELAIN DECORATION AND DESIGN 
PLANS FOR TABLE LINENS 


Linens and materials for working purchased on commission. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Land- 
scapes and Fruit. Send for Catalogue. 
Book on Methods and Colors, in Water Colors. Price $1. 
Lessons in Water Color, Oi] and Tapestry. 
17 N. State St., Stevens Bldg., Room 1505, Chicago, ill. 


Mrs. A. A. Frazee 
STUDIO 919 FINE ARTS BUILDING 


410 Michigan Boulevard, South, Chicago 
Teacher of Conventional Design and Enamel Work on Porcelain 
Send for my Tested, Hard and Satsuma Enamel. 


Original Designs for Conventional Work made to Order. 
Importer of Royal Satsuma for Decorating 


When writing to advertisers please mention this 


KERAMIC STUDIO 


Teachers’ Directory 


California 


LOS ANGELES 
Chapman-Bailey Studio, 416-417 Blan- 
chard Building, 233 8. Broadway 


Colorado 


DENVER 


Carrie E. Conley, Studio: 1164 Down- 
ing Street. 


District of Columbia 
WASHINGTON 
Sherratt Art Studio, 608 13th St. N. W. 


Georgia 
ATLANTA 


Miss Jeannette Williams, 375 Piedmont 
Avenue 


Illinois 


CHICAGO 

D. M. Campana Art School, 323-325 8. 
Wabash Ave. 

Miss Mabel C. Dibble, Studio 806 Mar- 
shall Field Building 

Mrs. A. A. Frazee, 918 Fine Arts Bldg., 
410 Michigan Boulevard, So. 

Blanche Van Court Boudinot, 5315 
Kenmore Avenue 

Gertrude Estabrooks, 1103 Auditorium 
Tower 

The Art Institute of Chicago, Dept. K. 

Miss Adelaide Liebolt, 1101 Audito- 
rium Tower. 

Ione Libby Wheeler, 1020 Fine Arts 
Building, 410 Michigan Boulevard. 


OAK PARK 


Prof. Franz J. Schwarz, 126 So. Ridge- 
land Avenue 


lowa 


DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 

DES MOINES 
Miss Frances Blanchard, No. 3 Flor- 
entine Building, 7th and Locust St. 


Louisiana 
SHREVEPORT 


Mrs. Anna C. Tarrant, 1165 Louisiana 
Avenue 


Missouri 


ST. LOUIS 


Mrs. K. KE. Cherry, Marina Building, 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL 


Henrietta Barclay Paist, 2298 Com- 
monwealth Avenue 


New Jersey 


NEWARK 
Mrs. F. N. Waterfield, 149 Washington 
Street 
Miss Charlotte Kroll, 149 Washington 
Street 
New York 
BUFFALO 


Mrs. C. C. Filkins, 609 Main Street 
NEW YORK 
Edna Louise Einbigler, 600 West 113 
Street 
Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St., cor. 7th 
Avenue 
Miss M. M. Mason, 218 West 59th St. 
Rhoda Holmes Nicholls, 39 W. 67th St. 
Mrs. Carrie L. Gwatkin, 3905 Broadway 
Mrs. L. Vance-Phillips, 13 Central Park 
West 
Lillie M. Weaver, 159 W. 125th St., 
(cor. 7th Ave.) 
SYRACUSE 
Miss. Jessie Louise Clapp, McCarthy 
Block, corner South Salina and Onon- 
daga Streets. 


Ohio 
COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 


Pennsylvania 


PHILADELPHIA 


A. B. Cobden 13 South 16th St. 
H. Foerster, 1554 North 13th Street. 


Tennessee 


CHATTANOOGA 
Mrs. B. B. Crandall, 220 FE. Terrace 


Wisconsin 


MILWAUKEE 


Anna E. Pierce and Adele P. Chase, 
194 llth St. 


H. Foerster 


1554 North 13 St., PHILADELPHIA, PA. 


Selling my product of ACIDING CHINA WITHOUT 
DIPPING, ready for use, with direction, whereby it is 
not necessary to cover backs and insides with resist at 
$10.00 for first order. 
Further orders, a 2 0z. bottle will cost $1.50 only. 


Mrs. F. N. Waterfield 
Miss Charlotte Kroll 
DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Agents for Perfection Kilns 
Send for our ‘‘Rose,”’ stands repeated firings, 25c per vial 
Miss Adelaide Liebolt 
1101 Auditorium Tower, Chicago, III. 
Teacher of Conventional Design on China. 
Designs for rent for enamel work. 
Formula for enamel work given by mail. 


Work started or finished for out of town students. 


Miss M. M. Mason 
218 West 59th St., New York 
THE PRINCIPLES OF DESIGN—with studio work 


for teachers, craftsmen and designers. 


CLASSES CERAMICS—the use of colors, enamels, and lustres, 
—modeling in clay—the building of pottery 
forms. 

Catalogue of designs upon request 

Rhoda Holmes Nicholls 


CLASSES IN WATER COLORS AND OILS 


Colontal Studios, 39 W. 67th St., New York City 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. 
This course was the outcome of a demand for help in this direction 
and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue, ST. PAUL, MINN. 


Emily F. Peacock 


104 South Street, Freehold, N. J. 


DEALER IN UNUSUAL ANTIQUES 


Miss Edith Alma Ross 
New Studies in Water Color for Reat 


New designs for china decoration, naturalistic and conventional 
New water color studies for landscape and flower painting. 
New designs for china arranged in sets. 

Studies sent on approval upon receipt of reference. 

For price-list Address 312 E. Fourteenth St., Davenport, Iowa. 
Special designs made to order. 


THIS SPACE together with name and address 
in “The Directory’ $3.00 Per Month 


A YEAR’S CONTRACT CARRIES WITH IT A YEAR’S 
SUBSCRIPTION TO THIS MAGAZINE. 


Send for yearly contract rates 
KERAMIC STUDIO PUB. CO. 


J. Blair Suffolk 


Classes in the modern decoration of porcelain and glass. 
The Old Persian method of decorating porcelain over the glaze. 


Enamels, Colors, Lustres, Metals, Water Color, 
Japanese Wood Blocks. 


9 West 64h St., New York 93 Rue de Vaugirard, Paris 


Mrs. Anna C. Tarrant 
1165 Louisiana Avenue, SHREVEPORT, LA. 


TEACHER OF CHINA DECORATION 
OUT OF TOWN STUDENTS, 
write for terms and particulars. 
CHINA FIRED DAILY. MATERIALS. 
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KERAMIC 


TEACHERS! 


1 have one of the largest collections of New and Original | Club Rates for United States 


Mrs. Ada Murray Travis Telephone 


Studio Florentine Court 166 West 129th St., New York City 
TO OUT OF TOWN TEACHERS 


Designs for Enamel in Water Colors either for sale or rent. 


Designs sent an approval. only 


Also have large assortment of Conventional and Naturalistic. 


Lillie M. Weaver Telephone 5885 Morningside 
CLASSES IN CHINA DECORATION 
Conventional, Naturalistic, Enamels,  Lusters. 
OIL PAINTING 


Landscape. Still Life. 
Studio 159 W. 125th Street, (corner 7th Avenue) 
NEW YORK CITY. 


Expert Firing Daily. Especial Attention to Enamesl 


STUDIO IX 


SUMMER TERM | 
University of Pittsburgh 


SCHOOL OF EDUCATION 
W. G. CHAMBERS H. R. KNIFFIN 


Dean of School of Education Prof. Fine and Industrial Arts 


Until April 30th. —_ 


Club of Ten Members 
For $35.00 
St. Louis School of Fine Arts | + ana 


Specialization in the Fine Arts, Industrial 
Arts and Crafts 


Standard Courses in all Other Departments 
Bulletin on Application to Registrar 


THE BOOK OF CUPS AND SAUCERS 


ene of our Class Room Books, worth $7.00. Price $1.50 
WASHINGTON UNIVERSITY will be mailed to any regular active subscriber 
POTTERY, CERAMIC DECORATION | — cibor Five Members for $1.00 postpaid. 
AND INSTRUCTION IN ALL BRANCHES OF THE ARTS the combination price and 
LINDELL BOULEVARD AND SKINKER ROAD — LITTLE ane TO MA 
For Full Information and Free Illustrated Catalogue Earn your own subscription for one Price $2.50 MAKE 
Apply to E. H. WUERPEL, DIRECTOR year by sending us Five Yearly Subscrip- will be mailed to any regular active subscriber 
Inquiries and orders from all parts of the world CRE RE Seer for $1.75 postpaid. 
are coming for the new book ietdeihiasintieatatitiiaies The combination price for this book and subscrip- 
“Design and the Decoration of Porcelain.” tion is $5.75! 


By HENRIETTA BARCLAY PAIST. 
recently published by this Company ! 
Paper Cover $1.50 Cloth Cover $2.50 
POST-PAID. 


Teachers and students of design seeking after original ideas! 
This book will interest you. Send for Prospectus! 
The above with paper binding mailed with one year’s. 
subscription to Keramic Studio for $5.00 


KERAMIC STUDIO PUB. CO., SYRACUSE, N. Y. 


WANTED ! 


Copies of Palette and Bench 
for October, 1909. 
Quote price.—Address: 
KERAMIC STUDIO PUBLISHING CO. 


201 Gifford Street Price $1.00 post-paid 
Syracuse, Y. 


KERAMIC STUDIO PUBLISHING CO., 
Syracuse, N. Y. 


A NEW BOOK 


In Preparation. 


Modern Lustres—By Ione Libby Wheeler 


1029 FINE ARTS BLDG., 410 Michigan Boulevard, Chicago, Il. 


Instructions in Lustre and Conventions! Decoration 
by appointment. 


A. B. Cobden’s Ceramic Art School 
COBDEN’S SPECIAL CERAMIC COLORS _ In Powder 
.COBDEN’S PURE ROMAN GOLD First Quality Only 
MEDIUMS, BRUSHES AND ALL MATERIALS FOR CHINA DECORATING 
FULL STOCK COOVER LINES 
A Beautiful Reproduction of a Cobden Rose Study 
By Mail 75c. 
13 South Sixteenth Street 
Special Agent for Keramic Studio Publications 


WHITE CHINA FOR DECORATING 


Open Stock Dinner Sets, Haviland & Co. Derby, Plain, Ranson and 
Star Shapes. 


J. P. FRENCH CHINA DINNER SETS 
Ideal and Flora Shapes. 


No Catalogue 


Prices net ! No discount ! 
Write us your wants, large selection French and German China. 


JOHN G. YERGAN, - - PITTSBURGH, PA. 
424 Penn Avenue, Opposite Hotel Lincoln. 


606 13TH STREET, N. W., 


ANUFACTURERS OF 


SHERRATT” S ROMAN GOLD. 


ROMAN, UNFLUX, GREEN and RED GOLD, $1.00 per box. SILVER 
50 cents per box. Dealers and Teachers rates on application. This Gold is 
Superior in Quality and Quantity. Once used alwaysused. Hand Painted China 


a Specialty. Lessons in China Paintin White China for De tin d 
household use, kinds of China Art Mate terials. Orders promptly filled. 


ASHINGTON, D. C. 


PHILADELPHIA, PA 


COOLEY’S GOLDS! 
NONE BETTER! 
FINEST OILS, COLORS AND LUSTRES. 


Whatever you need for Decorating we have it. 


BOSTON CHINA DECORATING WORKS, 


ESTABLISHED 1860 


38 Tennyson Street, BOSTON, MASS. 


Copy for advertisements for June number should be in by 
MAY 
Keramic Studio Publishing Co. 


DRAWING INKS 
ETERNAL WRITING INK 
ENGROSSING INK 
4 TAURINE MUCILAGE 
HIGGINS’ 
DRAWING BOARD PASTE 
Li ID PASTE 


QU 
OFFICE PASTE 
VEGETABLE GLUE 
Are the Finest and Best InKs and Adhesives. 
‘a Fsmancipate yourself from the use of corrosive and ill-smelling inks and 
me adhesives, and —— t the Higgins Inks and Adhesives. They will be a 
e 


\ . FS revelation to you, they are so sweet, clean, well put up, withal so efficient. 
At Dealers Generally 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BR4ANCEFS: CHICAGO, LONDON 


Bozeman, Mont., April 3, 1917 
We have a copy of Keramic Studio for August, 1912, which 


we will sell for $1.00. 


Elizabeth T. Stone, Librarian. 
Montana State College Library. 


When writing to advertisers please mention this magazine 
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X _KERAMIC STUDIO 


THE REVELATION KILNS 


H. J. CAULKINS | Especially well adapted for Glass Firing M. C. PERRY 


~ If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kerosene 
oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since the fire-brick 
forming the tubes is 


very, thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the room 
so that the kiln can be fired with 
comfort. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)—This is the most popular 
size for general studio use. No. 7 is for profes- 


sional These kilns may be 
and arranged with series 
factory of shelves to accommo- 


firing. 


The removable tubes by the door constitute 
the essential advantage of this kiln, as they make 
a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
are especially desirable when an even, strong heat 
is necessary for certain classes of work. 


) date flat glass. 


- 


Our Pottery Kilns are built on 
the same plan, with heavier construc- 
tion and Crane Hinge Doors. We 
have a small combination kiln for 
studio and craft work as well as 
school work, which cannot be surpassed 
Wealsomake larger kilns, 
which will fire to any heat 
required for developing 
clay bodies or porcelain 
glazes. For the first time 
in the history of ceramics 
these kilns have made it 


We also construct to order 
all sizes and shapes of kilns 
for all purposes requiring heat 
in manufacturing, for melt- 
ing, enameling, fusing, test- 
ing, etc., both in the open 
flame and closed oven. 


possible for 


the ama- 

teur to de- Send for one of our catalogues containing 

velop the testimonials of the foremost decorators in , 

highest this and other countries who make exclusive 

grade of 

profession - use of Revelation Kilns. a 
al pottery. If you want to know about the Reve- 


lation Kiln ASK THOSE WHO USE THEM 


H. J. CAULKINS & CO. 


Manufacturers of China Kilns, Pottery Kilns, Enamel Furnaces, Dental, and other high heat furnaces 
Smith Building, State and Griswold Streets, DETROIT, MICH. 


4 


| Australia, and New 


REVISED BARGAIN LIST 


AT 75 CENTS PER DOZEN 


We offer until further notice the following treatments all illustrated in Catalog 


PAGE 
Wild Carrots—M. M. Mason. .:.:........ 
Peacock Study—F. H. 23 
Some Color Schemes and their Froehlich. 24 
 Scariet Bean—Leta Horlocker 26 
Birds for Tile Decoration —Eaith / Alma 26 
Marigolds—Laura B. Overly. 35 
Zinnias— Mary 36 
Poppy and Hawthorn B. Paist............... 38 


| Catalogue F 

AGE 

-.Texas Wild Flowers—A. 47 
Rose Panels—-Mrs. H. B. 52 
Passion Flower—Alice W. 53 
Freesia—E. E. Daniels... 54 
Flowering Almond-—E. E. Daniels. 55 
Apple Blossoms—Alice W. Donaldson. 55 


These will be sold postpaid at 75 cts. a dozen with treatments, until further notice. No order taken for less than one dozen. 
Choose your own assortment—T he whole list sent free for two yearly subscriptions, one of which must be new. 
THIS PREMIUM OFFER GOOD UNTIL FURTHER NOTICE 


-KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


WE WILL SEND A SAMPLE COPY. OF 


THE POTTER 


_ to any Beginner, Studio Potter, Teacher, or anyone 
interested in pottery making of the past, - et 
present, or future. 


‘Just send your name} state your activity or interest in apoiety | 
and The Potter will cometo you by return m 


Edited by FREDERICK HURTEN RHEAD. 
Published by THE POTTER PUBLISHING CO.,, 
Mission Canyon, Santa Barbara, California 
SUBSCRIPTION $3.00 a year, copy. Foreign $3.50 


The Potter is indorsed by Professionals and Lay-~ 
men in the United States, Canada, eagpen land, Scotland, Frarice, 
Belgium, - Denmark, China,. he Philippine Islands, 


The COMPLETE SETS: of 


Sixteen Neinbers of 
| PALETTE and BENCH 


Are gone,} but ° we ave SETS of 15 at $3. ee 


POSTPAID TO ANY OF THE WORLD 


Every number except October, 1909. 


STUDIO PUBLISHING cO., N, 


THESE BOOKS SENT POST-PAID 


ON RECEIPT OF PRICE 


Mrs, Filkin’s A. B. C. for Beginners in China Painting.............................$1.00 
How to apply Enamels by Mabel C. Dibble. ...... 
Book on Methods for painting in Water Color by Gertrude Estabrook 1.00 
Colors and Coloring in China Painting Keramic Supply Co... 25 
Lunn’s Practical Pottery, 2 vols. (or vols. sold singly $2.15 sites ee 4.00 


The Teacher of China Painting by D. M. 


Firing China and Giass by Campana 
Book of Monograms by Campana 
Flat Enamel Decoration in China by Mrs. L. T. Steward 00 
Home Furnishing by Alice M. Kellogg (Pub. at 1.50)... 
The Human Figure by Vanderpool 

Marks of American Potters by E. A. Barber 


The Art of Tenshing China ‘Class ‘Ne. 
Flower Painting on Porcelain; Class Room No. 2...  Jaclscini OU 


Figure Painting on Porcelain and Firing, Class No. 3... 3.00 


Conventional Decoration of Pottery and Porcelain, Class Room No. 4. 3.00 


Book of Cups and Saucers......... 


Keramic Decorations Nellie F. Molntosh, .. 
Eberlein & MeClure’s “Practical Book of Early haloes Arta and 

sndictatts for the Handicapped” by Herbert J. Hall ang Mertiec M. 

Pottery for Artista, Craftsmen and Teachers by 135 


A NEW BOOK 


Design and. ths Decoration of Porcelain, by Henrietta Barclay Paist..... 
Paper Cover $1.50 Cloth Cover $2.50 


KERAMIC PUB. CO. 


Whea writing to advertisers please mention this magazine 
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These Combination Prices: 
will continue until further notice © 


~Keramic Studio Books 
EACH COMPLETE IN ONE VOLUME: ‘POSTPAID 


Grand Feu Ceramics . 5,00 
The Rose Book 3.00 
The Art of Teaching China Decoration, Class ison 
“Flower Painting on Porcelain, Class Room No.2 
Figare Painting.on Porcclain- and Firing, ‘Class 
Conventional Decoration of Pottery and Porcelain, 
Book of Cups and 
Book of Little Things to: Make. 
-Design and The Decoration of Porcelain, Paper... 


SPECIAL COMBEN ATION PRICES 


One Book and Subseription to Keramic Siudjo,,.... 2 
Two Books and Subseription to Keramic Studioc:...; 
Three Books and Subscription (0 Keramie Studio:::. 
Four Books and Subscription to Keramic Studia, .. 
Two Books ordered 
Three Books ordered together 
‘Four Books ordered together 
Seven Books ordeted together... 
Above offer refers to books listed at $3.00 to $5.00 
“Nine Books Complete and 1 years’. subscription. 
Book of Cups and Saucers and year’s subseription 5,00 
Design and the Decoration of Pottery by H. 
(paper cover) and year’ssub. to Keramie Studio .5.00 
Little Things to Make and year’s subseription to 
12 Nos. Palette & Bench Oct. ’08 to. Sept, 09 = 
and a year’s subscription to Kerami¢ Stadio 5.50 


(S 


ve 


VALUABLE. AND INSTRUCTIVE BOOK 18 
Design and The Decoration of Porcelain 


By Uenrtetia Barday Paist 
from heér articles published in *‘Keramic Studio” 
Paper Cover $1.50 post paid" Cloth Cover $2.50 post sa 
Seud eard for information and prospectus. . 
_~ Liberal discount to Dealers 
KERAMIC. STUDIO PUBLISHIN Syracuse N.Y 
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VASE—CONVENTIONAL ROSE 


JUNE 1917 
KERAMIC STUDIO 


MOTIF—KATHRYN E. CHERRY 


COPYRIGHT 1917 


KERAMIC STUDIO PUB. CO 


SYRACUSE. N Y 
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